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New Band • 
New Label. 

. TrowDridge band Hockow have 
signed with the new Bristol label 
Rival records. 

A debut K.P.with Riv p l,inc¬ 
luding 'Nan From U.W.C.L.K.', 

' Where ' s Jjaady? ' , end' options ' , 
which was originally scheduled 
for September release,nas been 
pushed back to December,or later. 


Cortlnas 


Split! 


jdexter anu Jeremy Valentine 
nave left The Cortinas. 

The other three, unuer- 
stariuaoiy feel put out by 
tnexr departure, as they 
felt tney were progressing 
well. 1-iin.e Fewins believes 
Tnat if the already recorded 
CBS aloum came out, it 
would be too late.But it 


Moskow demonstrate solidarity 
with Rival records. 


seems details are still 
unclear. There are no 
Ifuture plans as yet. 


Two of Bristol's premier 'new wave' bands are to play the 
Narquee club,London,in September. 

Garuez Darkx are to play on the 1st of September,whilst 
The hedia will play on September lb.Both bands are playing 
the venue,in the hope of enticing record companies to sign 
them in tue near future. 

Have tne Pigs split up,or are tney asleep?Rumour has it 
that tney no longer exist.But an informed source has 
told us that tney are"recting",because two members have 
gone to Oxford to further their education! 












CARDEZ DARKX-intO 
the light... 

ProOably the moat striking around the h.K.) * he ashed him 
thing ao'out Latif Gardez ia if he P 1 *? 6 ' 1 baco . "No , but I 
that he iu an individual.He*xs Know thia ^» Paul » who doec i 
not part of any current trend, and who can P ut y° u in touch 
or faohion(not even anti-fash- with Gom « musicians." 
ion ! ) ; nor ~oec he ceem to be Latif met paui Summers( now 
manipulated oy the desire to Paui l>*rkx),who wac posing ac a- 
maintain any uet linage . He DaGa guitarist , until it wac 
striK.es me ac oeing absolutely * OLLnd hi° real talenta lay with, 
sincere about himself,and about a trumpet?which has now become 
the group: There is no pretence an integral part of their sound, 
about Latif Gardez , rather a Latif and Paul constitute 
kind of honesty and directness, the nucleus of Gardez Darkx. 
which one has to admire,and yet'hatif Gardez is very much the 
there is something about him,leader: "It'9 got to be my band 
which makes me feel a little • ••! create the impetus and the 
insecure. direction;I write all the songs 

At the Big Youth gig in-..This is tne only band I've, 
Bristol,last year,Latif Gardez had control over ; if this does 
met Geoff Shellard,*ac Latif was not work,then there's comehBing 
interested in starting another wrc, ng with my ideas. 
band(having been in several all 



PauljCnarlie,Latif 
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So much self-confidence has 
he, in both himself and in hie 
ideas, that he feels cure they 
will land a major recording 
contract before Xmac. (possibly 
with Bronze ,Virgin/Dr Island). 

This nucieua was augmented 
by Julian Halibut,on baccjand 
Danny pepworth (now with color- 
tapeo.),on druma.Soon after 
'Freeze (in the U.L.zone)' waa 
recorued, Danny waa replaced by 
Charlie Llewellyn, which brings 
ua to the single: They recorded 
a demo at Island records,which 
was used to make the pressing 
with New Bristol, around last 
Xmac. 

'Freeze' was uesigned to 
{make an impact; although it's 
impossible to guage just how 
successful it has been,in terms 
of copies sold,due to an appal- 
w ling lack of communication bet¬ 
ween the group and New Bristol* 

In fact, Gardez Darkx are 
less than pleased with New Bri¬ 
stol Records:-"They just ripped 
us off; money-wise,and in puch- 
-ing 'Freeze' and everything 
else."Latif thinks even less of 
Miles Copeland , who possibly 
• owes himjJ400-i?00 is royalties 
from the single,for which he is 
considering cueing. 

Boon after the single was 
released,Latif decided to add a 
Keyboards player,Dave,because"I 
thought the sound w a c too 
sparse live."Dave, in fact, io 
extremely versatile,also play- 
-ing guitar and trumpet. 

Kver since he was 15 , when 
. he picked up his first guitar, 
(and was greatly influenced by 
Rory Gallagher)Latif has want¬ 
ed to be in a band.He has alwa 
yc seen music as his only hope 


-niu vocacxon; waa v ue exp* eua-.- 
ec himself best in.Fven so, he 
does have other expressive re- 
-leaseosHe writes a little( in 
fact, the name Uaruez Darkx, 
comes from a book he is writ- 
ing-Gardez io a French word , 
meaning,'beware of the darkneo 
-and in this book, a sort of 
future - chock science-fiction 
tnriller set in Bristol, there 
are characters called 'Garuez 
Darkx'.) usually poetry , and 
also paints. 

His book, and his poetry, 
are closely connected to his 
songs.(Although tney are prin¬ 
cipally for relaxation:"I feel 
no need to succeed with them, 
whereasl feel I have to succ- 
-eed in music.") Hia songs{and 
his book and poetry) are based 
around individuals, who have 
two sides to their characterc- 
almoct ochizopnrenic,for examp 
-leFreeze' i« about a man 
trying to escape from the law 
enforcement agencies,in an un¬ 
licensed (U.L. )zone, like the 
inO-go'areas in Belfast,but at 
the came time,he io experienc¬ 
ing various strange feelings; 
and 'The Nigut Air' , which is 
about a bloke from Avonmouth, 
who has less chance than ever¬ 
yone else,because of his envo- 
-ironment,and whose situation 
becomes en-larged;"as he finds 
he's lost in a wilderness of 

gas and pollution.I write 

something,and then put fiction 
into it-ccience fiction,if you 
wantio or 50 years on; this is 
what I think it's going to be 
like:These complexes are going 
to get larger and larger." 
These songs are connected-alm- 
oot like a story.In a way,his 
songs could well be about him- 




self,as he ic a particularly 
strong individual, a n d he 


writes by planting himself in 
situations which stimulate his 
imagination.HiS songs are also 
observations.Latif spends a 
lot of time wandering around 
the city in the early hours of 
the morning,with his ever-pre- 
-sent note - book, in which he 
writes down the'bright images' 
which he observes(These'bright 
images' then get changed into 
lyrical patterns,then to lyri- 
-calstories,then fitted to a 
chord sequence.) He feels that 
this is the time that one can 
really see how the city ic 
structured,in sociological, 
rather than physical wayc 


his songs are'political', 
in so far aC'every view point 
is political,but it's individ— 
-ual politics,as opposed to 
group politics, which I don't 
believe inj-I never vote,and I 
never intend to vote - it's 
about peoples'own politics,the 
way they run their own lives " 


The band is "not just fun 
to be in".Latif taken it very 
seriously,and ic fairly ambit- 
-iouc for the band.The band 
play what he feels- i n best 
termed 'Industrial Jazz '. He 
wants to secure a good contra- 
-ct,with a good company,and to 
maKe albums,where it ic easier 
to hear lyrics,and to compre- 
-hend the musical idea oehind 
them. 


It would be very easy for ; 
Gardes Darkx to jump onto the 
bandwagon of singing about how " 
aweful the dole ic(Latif, 
Charlie and Dave are all on 
the dole-Julian ic a computer 
programmer,and has a B.S.C. in 
physics,and Paul is a research 
Chemist!) , but Latif thinks 
that for a musician, the dole 
ic great,as it lets you do 
more or less what you want- it ( 
does not restrict you. 

Influences include:-"Voca- 
-lly;Scott Walker;Kory Gallag- 
-herjMiles Davis,mood - wise; 
Zappa-because of hie ideas,and 
Hendrix,because he's a guitar-’ 
-ict",and traditional jazz. 

Latif has very firm ideas 
aoout how the band i£"The band 
is based around music,arid it's 
not based around a book, or a 
theory, or a poliyical idea or 
anythingslt is a musical unit, 
and it's like a ceil;-it prog- 4 
recces,it starts off in a cer- 





-tain way, then it multiplies; 
when it stops progrensing-then 
we'll split up. 

"Music is music-ana in it¬ 
self, it's enough communication 
through that. IT has a great 
influence , out you don't need 
’to involve; 'Oh I support the 
communists', or'the fascists, or 

anything like that.I don't 

feel this need to be so fuck- 
-ing reactionary against the 
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other siue all the time-it's 
just like football hooliganism 
-the Blues against the Reds." 
So much for the political ban- 
-dwagon! 

Everything Latif Gardez 
does,seems to feflect the rea- 
-lity he knows. He appears not 
to be at all escapist,although 
he says,"I wander into fantasy 
occassionally,out my financial 
situation always reminds me," 
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Memory Of A FRE E 

FESTIVAL (AoHTOd CUUK'i 1 Lj'/O) 


In this age of constantly directed,whereas the two 
rising record and ticket guitarists seemed to he fight- 
prices this Free Festival ing, instead of complementing 
was like a breath of fresh each other* 

air in a smoke—ridden build- Vodi don't like to classify 
ing, A number of recorded their music and feel they 
bands and the best of the have no contemporaries* They 
local talent for absolutely also say they are not influ¬ 
nothing is worth making the enced by the New Wave/yet 
effort to go and see. As weltheir music is certainly 
as the bands, there were a deeply rooted there* It seems 
number of stalls selling allgtrange that they play Few 
sorts of things; from The Wave music, when they only 
Anti-Nazi League to Indian listen to reggae and jazz* 
food, fou could even book This was only their 5th gig 
your seat on the overland and they complained bitterly 
bus to India, Let us begin, that they found gigs extremely 
It rained nearly all Saturda^^a to find* This seems to 
morning, so making it very be a major problem in Bristol* 
difficult to set up the Many bands want to play out— 
otages to the necessary side Bristol but without a 
requirements. manager, this is extremely 

Two and a half hours after difficult* 
the advertised start, the On after Vodi were The 

meagre number of people on Glaxo Babies . I foimd~Them 

the site were at last able actually unpleasanl at times 

to hear some music* The main Their jagged sound made 
stage was still leaking water, very uneasy listening, 
so the smaller second stage sometimes merely degenerat¬ 
es used* Vodi. a five-piece ing into a noise.This band 
local band (3 boys, 2 girls) just don't fit together 
played a fairly bright set - certainly a mixture of 
of songs you might be able to personalities- the drummer 
hum second or third time of could play for The Who, the 
hearing* bassist looked, acted, and 

There was little visual played like Paul Simonon, 

impact,with only minimal the vocalist had an awful 

movement from the band* The voice, made worse L>y his 
sound came over in one dense stage mannerisms arul the 
block, leaving you to pick guitarist was forgettable, 
out any tune*. But the vocals . First impressions were ' 
were extremely clear and well that they are more a"guy 


I 


ouns n;tn , c ;m.,in;i «* uout the variety 16 the music., 
bole Queue, Ihinking i'-'s By the time Gardez Darkx 

still early 77 (in a morose came on, the weather had 
anr) morbid way). brightened up, and there were 

However, havin _slept on now a few hundred people sit- 
it, I am row convinced that ting in front of the main 
they have strived to obtain stage* With the line-up of 
this sound/noise effect. A 


quick look at some of the 
song titles adds to this 
belief: 'Lost Causes', '.ho 
Killed Bruce Lee','Flesh' 
and the worst version of 
' 'these Loots V, ere Bade For 
talking' ever h> ard. 

The Glaxo cables may 

triv- for this sound which 
either roots you to the spot 
or repels you —if so, that's 
fine. 

Any atmosphere had eom- 

-tpletely dissipated, by the 
time The Europeans appeared 

(as "Bristol's answer to the 
Common market"??)* Any band 
ho play ar open-air festival 
as their 2nd evergig, must 
k'.'ow what they are doing. 

The Europeans certainly did. 
By first comparison was with 
Advertising. They look trendy 
(like Advertising),out aren't 
They have the same format ns 
Advertising, but are rock 
based and only verge on pop 
; ongs. 

The opener, 'Europeans' 
(which is going to be the 
single), established their 
musical style and their 
competent musicianship -at 
times, sounding like the 
best parts of The Zones 
(particularly ex-Colortapes' 
.Tonathn's vocals) -which" 
was also the most memorable 
'song of the sfeb. The keyboard 
•orientated songs are the bet* 
ter ones, adding a greater 


guitar, trumpet and key¬ 
boards, there was the 
possibility of great 
musical variation within 
the band. It may have been 
the mix they had, but it 
seemed that the keyboards 
and trumpet (especially 
the trumpet) were hot 
brought to the fore enough. 

There was absolutely no 
atmosphere and anyapplause 
was only polite. Even after 
a subtle plee from Latif 
Gardez,nobody stirred* As 
with moot Bristol audiences 
it's either all up — or 
everybody stays down. It 
was a shame everybody 
stayed seated, because the 
set was excellent* 

Latif Gardez. has some 
good ideas, and some very 
strong songs.Both sides of 
the single were played 
with Dave (the newest 
member, on keyboards) 
doubling as guitarist* Witl 
two guitars, this gave the 
songs more strength mhking 
them the two strongest in 
the set* 

But Gardez Darkx are a 
thinking man's band, 'and 
their songs need further 
listening to be fully 
appreciated, particularly , 
songs like 'And It's Callet 
and 'Nobody Rules OK?'. Th< 
newest song was 'Steel Wine 
which seems to be pointing 


'Gardez Darkx in a more 
I jazz—based direction which,• 
•I presume, is what Latif 
jGardez wants. 

The most interesting song 
in the set was the only 
non-original; Scott Walker^ 
'Girl Prom The Street’. 


Latif swopped his guitar for 
a beer can and staggered 
around the stage, 
returning to the microphone 
for a verse or two. But the 
song didn’t quite work due to 
its length and the fact that 
it seemed to lack a partic¬ 
ular plan. But if groups don’ 

:experiment, they will not be 
able to find out what works 
and what doesnH. 

4 Any. visuals were left to 
, Latif. In one number he also 
: played his guitar with his 
teeth, perhaps showing his 
Hendrix influences. "It’s all 
part of the act.''" he remarked. 

I Paul Darkx blew his trumpet 
skillfully and made extremely 
silly jokes now and again. The 
irhythm section was rock steady. 
'Charlie Llewellyn banged away 
gleefully on his drums while 
JUlian Halibut was just effici¬ 
ent without excelling himself. 
Dave had versatility on his 
side. 

All that''s needed now is a 
. record*. 

Bath band Interview , have 
now dropped their RAB basis, 
and progressed to a more 
'new wave" style. They provi4 
ded a pleasant and slightly 
varied, though rtot. exciting, 
set; which became mere back¬ 
ground to the other festiv¬ 
ities (and the ceaseless 
chattering in front of the 
- stage). 


Jeff Stars' vocals sound 
too much like Elvis Costello, 
and Phil Couger plays too 
much like Bruce Thomas for 
the band to be really origin¬ 
al at the moment. 

However, these criticisms 
aside, they are an interest¬ 
ing band, with intriguing 

_ songs:- ’Howard Craine In 

occasionallyNew Mexico*, about an Ameri¬ 


can poet's suicide, 'Feet 
Start Walking" by Gerald 
Walker Jnr.; 'New Hearts In 
Action' and 'Love Fallout' 
(about a bloke stxic.k in a 
lift-shaft), and 'The Saint 
Jean Wires' are particular 
examples. 

But the two most memorable 
songs were the single 'Bir¬ 
mingham" and ’Here Come The 
Cavalry'. __ 

As It became darker, 
the only piece of really 
bad organisation occur¬ 
red. PatriK Fitzgerald 
had to play at exactly 
the same time as The 
Only Ones, which meant 
wandering between both 
stages grabbing as much 
of each act as possible. 

Patrik Fitzgerald was 
on for about the same 
length of time as The 
Only Ones: 45 minutes. 

I saw his first and 
last numbers. And from 
what I saw, he seemed 
Jo have played all his 
songs and said all his 
' poems and was starting 
again. A diminutive 
figure, hi8 music puts 
across a great deal 

of bitterness about life 
and people. He started 




v/ith a poem about how he 
was disenchanted with the 
punk 'change the world y 
attitude. His songs are 
very much about everyday 
things -'Backstreet Eoys,' 
i 'Little Dippers', 'Sounds 
Of My Street".His lyrics 
> are simple yet effective. 

They implant an image in 
I your mind. 

T he Only On es played to 
the most enthusiastic 
audience of the day; and 
rightly soJ They had all 
just returned from 
'• holidays and so prex>arati< 
on for the gig had been 
small and hurried -hence 
no stroboscope. 

The Only Ones have been 
together for two years, 
i forming in the most 
. unlikely circumstances. 
Peter Perrett met John 
Perry and decided to form 
a band. They found a 
drummer but ex—Spooky 
Tooth drummer, Mike Kellie 

< came into a rehersal room 
and pronounced himself 
the man for the job 
(sounds like Keith Moon - 
archives Ed)even though 
the other drummer was 
good. Alan Mair joined in 
even more extreme circurn- 

1 stances. He. happened to 
be passing a rehersal 
room The Only Ones were 
using and noticed "two 
chicks" he rather liked. 
He walked in, noticed a 

< bass, played around for 

a bit and left. Everybody 
admired him. Kellie 
: , happened to know him and 

so he got the job. 

J ' 


Now on to the gig:— The set 
■>s still firmly based around 
tne album (mosu of which was 
recorded over a year ago, 
before their record contract 
with CBS). 

Peter Perrett, in glittered 
daps, stood on the extreme 
right of the stage near his 
amps so he could hear his 
vocals. He used to stand in 
the middle of the stage, and 
even with monitors as power¬ 
ful as the PA, he could no% 
hear his vocals. 

There were three new songs 
which will, Iexpect, be on 
the new album which they are 
in the process of recording. 
There was confusion over the 
release date of it -either 
November or January.*She Says 
was the opener. John Perry 
decorating the song with 
some splendid guitar. Perry 
is like an artist, intent on 
painting every detail. He'd 
continue adding pieces if 
the songs didn't end. A 
slower number, 'Flowers Die' 

was very reminiscent of Lou 
Reed's 'Walk On The Wild Side* 
especially the bass line. 

The third new number was 
titled 'You’ve Got To PAy' 1 . 

It was only the second time 
they had played it. After 
one false start, the superb 
jerky riff evolved. It was 
the beat of their new songs. 

both sides of the first 
single were played and about 
half the album. 'The Whole 
Of The Law' sounded slightly 
bare without the sax, and 
'Another Girl, Another Planet' 
featured particularly strong 
rhythm playing (it is soon 

to be re-released. CBS felt 


they didn't push it hard 
enough first time). 'Lang¬ 
uage Problem' with its 
superb lyrics and 'The Beastl 
which sounded particularly 
: trong with some excellent 
guitar from Perry. Koulla 
came on stage to sing on 
'City Of Fum* and the encore 
'The Immortal Story * * 

Filially, at the end of tha 
day, some kind of atmosphere 
prevailed, due to a superb 
set. In September,The Only 
Ones embark on a seven 
week tour of England. 

So endeth Saturday on a 
high note. 

Sunday, in comparison was 
a great disappointment. It 
rained hard and intermit- 


progressive band; handover- 
fist, who displayed 'he fact 

that they are an extremely 
competent musical unit, who 
enjoy what they do- They 
sounded a little like Steely 
Dan in places; Huggett who 
played 3rd rate cover ver¬ 
sions of Rock 'n' Roll 
greats; Lizard who were 
probably excellent, but 
repelled me. 

Social Security did noth¬ 
ing to impress. Right from 
their stage announcernent- 
"Right, this is a bit of 
Punk RRRRRock " they were 
utterly predictable, ever 
supplying the obligatory 
1234 before every number. 
Social Security are a group 


tently during the morning v/ho think a lot of them- 
and the music didn t selves, wljich i 2 i the end, 

exactly help matters. But pg what will stop them i 

as with Saturday, as the from Breaking out of this 

day v/ore on, the sun came Bristol backwater stardom 

out and things became a j. n which they find themsel- > 

little more pleasant. The yes 

music wasa great deal more 'Students At Grunwick'- 
varied as well, with every- 1234 -rammalainma. As for thei 
thing from the Musicians lyrical content, I could not 
Co-op playing balloons and .say.'Cider', in which the * 
Spivs from Outer Space only audible word was ciderJ 

attacking the main stage, followed. The mu&icianshin 
to Indian Classical Iv.usic. was f a p r ]_y average, but the I 
In fact, there was little. drummer seemed to be strugg-i 
inspired music till late in ping at times, at best 

tll Tm- ev ® nin ^T— ,. z —_ merely supplying a steady 

The more traditional formsp, ea |. 

of rock music seemed to be The guitarists each nlace 1 
the order of the day (or themselves in carefully 
most of it ), with a spiecia lp rac ti se d p OS es. However, 
ly strong rexiresentation they showed a modicum of 
ji*om '■azz-Rock. 1 nfortunate]^^^ on a Bon ^ a Bout Blue 
I know little or nothing ?pter Badges, 
about these forms, therefore Social security try to 

constructive criticism I s look professional, which is 
impossible- but bands worthy, e m ^ ln reaBon w & y they 
of mention are : Nix. -heavy/ tWt> However# ir they 




didn't try quite so hard, .better songs and a number 
tidied up the drumming and of his original cover ver- 
varied the vocals a bit, 1 sions (a what? -literary Ed), 
they may last until next I saw just over half his 
year's festival. 'set and by the time I left 

Here And Mow played in tie everybody was on their 
late afternoon on the main feet. Sporting his 'Festival 
stage. They had been billed bonnet', he supplied us 
to play on the Saturday. I with the 'inner heat' we 
just heard the last two all needed. Now that Chris- 

songs in their set, one of tian Boule has returned, 
them being the excellent he can afford to experiment 
'Opium For The People'. The more and expand his ideas, 
large audience seemed It also lets Miquette fill 

extremely appreciative but the whole sound out'more, 

now that she needn't play 
time was running short and glissando. John Mckenzie, 
so they had to make way for now redundant after Man 
Gunnercadc who played medi- split up, played flawless 
ocre jazz rock. bass and added welcome 

The first thing the event back-up vocals but in too 

organisers ever knew of The small amounts. Steve Hillage 
Accelerators was an announ— seems to be returning to 
cement in the I7ME that they playing longer songs, after 
were playing the Ashton his dabbling with short 

Court Free Festival. The hit-sized ones. Even 
; Festival organisers did not Lenndin/lvlcCartney' s 'Getting 
' approach them; nor did The Better' was given the space 
Accelerators approach the treatment. But Hillage is 
organisers -they just turn- always best when he gets 
1 ed up, expecting to play. ’ going and the rhythm is 
With this knowledge, you stepped-up. There are too 
might have expected The few of these songs in his 

Accelerators to be an set. Even 'Salmon Song' 

obnoxious, rash, loud 3-ch- with its potentially 
ord v/asteland punk band, whc powerful riff is somehow 

i played at half-pace. Some 

jumped on the bandwagon in songs get going for just a 
! *77 and haven’t progressed 

since, hardly worthy of a few seconds and then sudden- 
mention —you'd be right.. ly revert to a more natural,' 

swishing sort of sound, eg. 
As the evening wore on, 'Searching For The Spark*. 

I it become a great deal While Steve Hillage was 

colder and it wasn't until doing his stuff, up on the 

Steve Hillage came on that other stage a number of 

things started to get better. Bristol new wave bands were 
He played a two hour set playing. When I reach; d the 

incorporating most of his stage, a seemingly pick-up 



oanu were playing. insiureduxnjj, out. oj v. n : r, 1 coul-i 


called Tesco Chi - ins to r e 
' 1.1a s sac re , they contained 
two members of The Media, 
one member of Vodi and 'Tick 
Shepherd (no doubt at a 
loose end after (die demise 
of The Cortinas). hey 
played all cover versions 
including the incredible 
'Kinks' 'All Of The Day AMd 
All Of The Might'. Energy 
poured out of their ears 
and it was well worth wait¬ 
ing Lhe day just for them. 

On to Tin Media who, 
through an M E review which 
mentioned huzzeocks seemed 
worth v/at diing. They were 
also extremely well worth 
the wait, fuzzcocks didn't 
really enter into it. The 
sound system was lot amaz- 


hear, they seemed to have 
tunes, hook; and a decenI 
rhythm section. Lyrics, 
except for rome choruses 
and nil:>ntn were almost 
indecipherable . The i edict to* 
aided v.i.'U'*! us 1lie„ leal. 

;. roun i i.n a corner of U 
a Ire a ly ■ dr r d at . 

Th': festival .finally n- t.:e 
to an 1 n ; imoul an hour 
alter the first complaints 
from the park officials > r it! 
a set J .com ’he lame . An 
onlooker dubbed them the 

' Bubjr Feelgoods' and givin ’ 
them u few years to mature 
they could be a really good* 
band. I 


IVIEDIATATION 


Of 


In the wide open spaces 
Clifton live The Media* 
Which is fairly surprising, 
seeing that Clifton is full 
of O.A.Ps, trendies and 
intellectuals*. Hot the type 
of area that a 'new wave' 


band might revolve 
ves around. Rut it 


themsel— 


And 
really, 


when 


of the best 'new wave' 


in Bristol. 

The Media are 
band , who base 
directly around 


tion is tight and the gui¬ 
tars intermingle beautifully 
The vocals take pride of 
place: a mixture of the non¬ 
sensical, amourous, ordinary 
and serious, 

all pretty good 
you realise the 

holds oneband, in its present f orm, 

together 
of this year, 
now, Bob -( 
John -(guitar, 
Nick -(guitar, 
-(bass, vocals, 
Thos -(drums, 2k), 
look extremely 


bands have only been 
since February 
a five piece r ^'h e line-up is 
their musid vocals, 20 
the guitar jvocals,20 


IS; 


Rachel 
and 


and strong tunes. Their 20 

music is extremely energetic 1 ® 
and r>erfect for live perfor-They all 
malices: in fact, the perfect normal; Rachel being a surr- 
live band. The band seem to ogate Siouxsie. 
have a great understanding Now, on to the history. Ir 

their original format of 
early last year only two 
members (Bob and Nick) still 
remain. THe bassist left 


with each other in their 
playing and projection of 
their songs. The rhythm sec- 



0 UHW , KAOALA i BOB, THUS, NICK 


after one gig and Rachel the "band.. Embrane left: Mick 
(who was a bass novice) took stayed (hooray for our hero) 

John and The Primates conse¬ 
quently went off to London 
to see what was happening. 


diis place,. The other two 
members were Embrane on key¬ 


boards and Russell Evans on 
drums, "The rhythm section 
wasn’t too tight at first. 
And we were just playing old 
stuff like ’London Lady*", 

At that time, it seems, 
none of them had flourished 
in creative writing. 

The stdrry continues,., 
Russell Evans was kicked out 


ITothing was,, 

John returned to Bristol 
in January, a little dis¬ 
illusioned, and with the 
prime intention of joining 
;The Media, He needed an out— 
■ let for his songs. At this 
:time, The media were using 
!a lot of Embrane's songs and 


_ , , . _ Isome of Nick's and were not 

last September (now in a fol* pr(b;gre s Sing . But... 

and Embrane was leant . « Tt changed a lot when I 


band) 

on to leave, he's now in Joined really. The songs we 
Point Blank. Things now begihdid totally changed. There 
to get slightly muddled and 'were now only about two or 
incomprehensible. three songs that they were 

It seems at this time. Join doing in the set before I 


was playing guitar for The 
Primates and they needed 
another guitarist, so John 
asked Nick to join from The 
.Media. Nick was none too 
sure of the move but said he 
might if Embrane remained in 


joined," 

Things continued t® change 
{for the better when Thos 
joined in February. An ex- 
English student at Oxford 
and "a cripple for life", he 
was ont. of three drummers 



auuixioneu. lie . nact sometning 
the other drummers hadn't.* 
"The reason we picked him 
was because the 1st rehersal 
he came to, he was saying, 
'well, have you ever tried 
this and ever tried that?'" 
The other drummers just want¬ 
ed to play, Thos wanted to 
be more involved, which is 
very apparent. It is imposs¬ 
ible to forget he is playing. 
I should think if he was 
playing down a coal shaft, 
while the others were bash¬ 
ing around on a slag heap 
3 .bove, he'd still be notice¬ 
able. He added a new (neces¬ 
sary?) dimension to the band 
sn their way to fame anr for¬ 
tune. 

"He's a really solid, pow¬ 
erful drummer as well as 
seing adventurous." Agreed. 

With both John and Thos in 
■he band now "you could say, 
this band's only been togeth¬ 
er that long really," This 
seems to infer that their 
;arly days are fairly dis¬ 
posable. 

The originaj. idea was to 
)ase their music on guitars, 
lick wanted a band like MC5, 
’he Keartbreakers. 

"Our music is still based 
>n just energy and guitar mu- 
lic. we try to make it; a bit 
lifferent... er, a bit stra- 
iger." 

Their songs are as good ar£i 
strong as some of the best 
lands in Britain meaning 
;hey will last and people 
hopefully) will not get 
•■ored listening to them time 
tfter time. 

"They are usually just 
ibout our reactions to th- 
,ngs. They're not like slo¬ 


gans that tell people to do 
things, they're just points 
of view. In a way, That's 
why it's called The Media." 

Actually, the name trans¬ 
pired in a pub in Knowle, 
^February 1977, when a name 
-was needed in a hurry. Back 
to the songs... 

"We take a lot of attentioi 
to getting things right now. 
“e don't just blain it out. 

We still end up with some¬ 
thing which is fairly simple 
and powerful, or try to; but 
we take time to experiment. 
Some songs, we've tried with 
about six different beats. 
Sometimes they're all crap, 

■ so we don't bother to do it'.' 

All this is very apparent 
on their demo tape, which 
they played us. They do 
things extremely profession¬ 
ally. Their songs are quite 
easy listening with little 
that jars. x 'he songs that 
stick out are the more pop- 
orientated ones- 'OD OT) OK?' 
and the song with the sub¬ 
nursery rhyme beginning, 

'New Blood'. In fact, these 
may be their weakest songs 
and the quicker they get a 
recording contract, the soon¬ 
er we will know. All the 
songs are expertly put to¬ 
gether with plenty of vari¬ 
ation, good tunes, choruses 
etc. to keep one firmly 
interested. 

You never know, songs like 
'I Wasn't There* and 'I WAN— 
na Be A Number' may turn out 
to be classics, to be played 
on Radio One in fifteen yeaiS 
time. It's about time some 
classic songs came out of 
Bristol. Parts, esiiecially 
when Rachel sings, reminded 


me *a great nee 1 oj. Fcnetra— 
tion. This holds well for 
the future. 

"Half the time when we pla 
a song, we do it in a parti¬ 
cular way, sirnoly because we 
don't want it to sound like 
the rest of what we do or we 
want it to sound like the 
opposite ofwhat people might 
think it should sound like- 
go against the grain." All 
very confusing. 

But what bands do they 
actually like to listen to. 
Their likes are an amalga¬ 
mation of bands. John went 
on and on and on about G-len 
Matlock's songs. Thoe likes 
nice short, simple songs. 

Fob likes Captain Beefheart. 
The Only Ones and the wond¬ 
erful Euzzcocks whereas 
Rachel is fond of The Alex 
Harvey Band. Nick wasn't 
there to comment. 

At the moment there are 
two writers in the band but 
Rachel has just written a 
song which the rest of the 
band are yet to hear. 

The song writing prdcess i 
a long drawn out affair, 
some times lasting a year. 
Fortunately worthwhile thoug 

And what of a recording 
contract? Things seem to be 
accelerating slightly in thi 
particular field. Their man¬ 
agement has sent their demo 
tape to Virgin, Radar and 
TDS records and the band are 
playing The Marquee in Bent- 
ember purely for record 
Companies to see them. 

"There is some interest, 
'.ait ve can't really judge 
how much there is." The tro- 
• ule is that if a LOndon 


recoru company are interester 
they want to see the band 
live- hence The Marquee gig. 

Bristol bands have a rep- 
Vutation -it's extremely hard 
to break out of Bristol. 

John:"If I really want to 
start another band, I would¬ 
n't do it in Bristol. I'd 
go to London to do it. Y ou 
can get quite a lot of suc- 
* cess in Bristol but still 
be meaningless outside," 

Lvut what they really want 
lo uo is get their music 
. across to a much wider 
audience. Naturally a recorc 
contract fulfils this,. 

John:"Partly because I be¬ 
lieve in the songs anS part¬ 
ly because it's fun." I see 
absolutely no point in be¬ 
ing in a band if, at every 
jig you play, you're not 
enjoying yourself. 

The Media Want to create 
fun and enjoyment. That's 
' the only reason, in my opin¬ 
ion, for gigs. After all, 
it's extremely hard to be 
profound at gigs even if 
s the songs are -lyrics are 
dO of the time inaudible. 
All the band are collect- 
h Ang money from the govern¬ 
ment for doing nothing at 
the moment. Thos has a 
s-post-graduate grant. He fe¬ 
els everybody has accepted 

the fact that he's opted o\it. 
"It's like a game of tennis 
and I've caught the ball and 
I'm s;fcill standing in the 
•court." That's University 



e re uxg m ■ i.es. " i ic!; 
education tor you. nforms us. 

They'd all (naturally) pre- They arP pleaBe ^ with the 
fer to be on a wage as opposed, ror; - reRS ih i.hetr nlaviiv*. 
to it being a hobby. They'd rt was fairly luck} realb, 
also feel a great deal happ— ;here was no record or nub— 
ier if they were’ playing all Licity in their early days 
the time. Put they all want ••because many bands .ho brou— 
to play their own music and g ht sidles out last year are 
not be manipulated by record either split up or messed 
companies, management etc. " It would’ve been really 

John:"If they (the manage- nice to have rehearsed for a 
ment) try to water down our year and be at this stage now 
nusic and make it more poppy and come out and play, ~e 
Ilian it was. I’d leave. Part-would*ve rot a lot more well 
Ly because I wouldn’t be able known straight away because 

to play that sort o' 1 stuff people wouldn’t hav seen us 

rnd it’s not in me to do it." progress," 

If you’ve never heard of Somebody has to pick up on 

Ihe Media, that’s not your this band. It would be a 
mult. They’ve had some bad great waste if they went un- 

>rganisation concerning gigs noticed for their career, 

vith hardly anybody turning hen you see bands like this 
ip, and there lias been no you wonder how some bands 

advertising for them. Actually have recordin contracts 
,hey are quite travelled com- and even have albums out. I 
Dared to oilier Bristol bands, only hope something comes 
They've played in exotic ouh of 1h ° ir Marquee gig. 

nlaoes like Luton arid. Mountain 1 hings can only get belter.. 1 
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REwR# REVIEW 


SIOUKSIE AND THE BaNSHEES: 

HONG KONG GARDEN. 

(Polydcr) 

The first single (at last!) 
from one of the best bands in 
England.Siouxsie warbles in 
her own inimitable style.Beau- 
-tifully constructed lyrics, 
giving the expected oriental 
feel,which the whole song con- 
-tains.The riff is squeaked 
out at a furious pace,and 
sounds just perfect. 

'Voices',on the B side, 
takes a listen or two,but once 
got used to,is extremely effe- 
-ctive.This single should be a 
substantial hit-pity it won't! 


The Jam: 

David Watts/ 

'A'Bomb in VJaruour Street, 
i (Polydor) 

'David Watts' is the cat- 
I chiect of tliese two 'A'siaes, 
thus making it the likliest 
candidate for air-play.It'o a 
lyby Kinks song about tne kid 
at school,who has it all,and 
can never put a foot wrong. 

more than anything,this 
snows tne Jskv'u ability to 
tacKle the more melodic bo's 
j style 'pop',which fits their 
style surprisingly well,and 
gives them every right to 
their claim to be the 70'c 
'mods'. 

'A'Bomb in Naruour street 
sounds like a nead-on colliss- 
-ion between the Clash,and 
wno,circa 'my Generation'/I 
Can't Explain';varnished witn 
tne Jam's distinctive style. 


It's one of those songs whose 
raw energy grows on you,each 
time you hear it. 

It seems to be some Kind 
of protest against nuclear 
weapons f drawing on both perc- 
-onal and national experience, 
in a nuclear holocaust. 

The music ouiius to a 
climax,over Paul Weller's 
vivid portrait ,and then,just 
in case you missed it,the mes- 
-sage is finally spelled out 
for you;"A-P-O-C-A-L-Y-P-S-E!" 


RICH KIDS: 

GHOSTS OF PRINCES IN TOWERS. 
(E.M.I.) 

'Rich Kids'was too sloppy,and 
lacked direction;'Marching Men' 
was nowhere near commercial 
enough;but this is just right. 
Written by Glen Matlock,and 
guitarist Steve New,this has 
both a powerful tune and 
chorus.The record is smooth; 
all the parts fitting together 
like a finished jigsaw.With 
tnia record, the Rich Ki.dc are, 
at last,fulfilling come of the 
early promises lumped upon the 
them by certain...er,critics„ 


THE MOTORS: 

Forget About You 
(Virgin) 

Pleasant catchy,disposable pop 
-if you haven't forgotten the 
Motors already,do so now! 


CLIFF RICHARD: 
PLEASE REMEMBmK ME. 
( E. t‘i . I. ) 

NO! ! 


BINGO MASTBH'S BHhAKOUT b.P, 
(Gtep Foi'ward) 

The fall are an extremely int- 
-eresting band,But they nave 
two main faults,both of which 
are apparent on tnio record. 
The singer(Mark Smith)uses a 
Mancunian'^ tuneful, cockney 
drawl,making hio voice utterly 
disposable.The second fault is 
tnat all the instruments seem 
to be playing in non-aligned 
keys.However,if the latter 
were rectified,The Fall's ori- 
-ginality would be loot,making 
them sound just lixe a number 
of other average bands playing 
average songs.Tne Fall's tunes 
aren't particularity memorable 
but they seem to jar inside 
your nead.ttuy tnio record for 

uneasy listening! 


ULTKAVOX: 

SLOW MOTION 
(Island) 

Unsurprising 'electro-techno- 
punk'from Ultravox.Vaguely 
interesting."Slowohw motion": 
Trying to paint a nightmare/ 
uream scene,which tne words 
fail to complement the music: 
"liusn Can you feel the trees 
so far away?/Huoh,can you feel 


I the oreeze of another day?" 

| It fails! 

f 

I 

T.K.B.! 

Too Good To Be True. 

(L.M.I.) 

A strong,oustaineu song,taken 
from tne album('Power in the 
Darxness' ) ; at all times,seemi¬ 
ngly constructed around the 
keyooarus. 

Here,we see Tom Kobinoon 
tne cynic.Moot of hio lyrics 
■ r j s am to ue loosely connected 
cliches,slogans and phrases. 

S-imply thrown toge tner , result — 
-mg in tne wnole lyrical ent- 
-ity cei^g ooocure.But in 
places,this style seems caic- 
-ulateujtwo seemingly superfl- 
-uouo lines,followed by oever- 
-al more,which hit tne heart: 
"Can't find the floor in 
tne warurobe/Can't find my way ' 
in the pub/Life in a oeuoitter 
oedlam-/Afraiu to go home in 
tne dark./All day today,just 
excuse for tomorrow/Tomorrow 
just something to U 0 -/T 00 good 
t6 be~true". 

But on re-examination,the 
'superfluous'lines may be seen 
to add something to tne over- 
-all picture. 
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I Constructive Criticism/ Any 1-iuaic Reviews to: 

'Keep Upright Do Not bend', 

i Carmarthen Road, Henleaze bSy 4 dU 
STOP PRESS! Me wish to thank; 

........... Tim.Rival,Deadline.Revolver, 

Our informed oource hac been Anguo.Patoy and Philippa, 

reinformeu;The Pigc have Without whom,etc ... etc... 

split up.Several new groups All photographs(,except Mookow 

will evolve from thip cpiit. photo;courleoy Rxvai):Mark. 


